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A great start to the year for theatre and music lovers. In January, Nandikar presents the second
mterpretation of The Bards mystery play and Congo Square brings keyboardist Scott Kinsey to town

Shakespeare’s lost play
NOW In Kolkdta

Satarupa Basu

ardenio is com-
Cmg to town, Well,

fictionally that
is. The character,
which first finds men-
tion in Cervantes’
Don ehuivote, has been
doing the rounds in
literature since then. Shake-
speare 15 sald to have written a
play on him which is now lost,
Much later, in the 18th Century;
scholar Theobald elaimed to un-
earth it. [t did a disappearing
act again, until eminent Shake-
spearean scholar Stephen
Greenblatt at Harvard Universi-
ty revived the mystery in 2005 as
part of a greater projec* on cul-
tural mobility

Greenblatt along
with Charles Mee, a
leading Broadway
playwright set the
play, along Shake-
speare’s interpreta-
tion, in contempo-
rary Italy with Ital-
ian and American
characters. The play,
in its interpretation of complex
questions of marital harmony
and suspicion, examines issues
of sexual and social relations.
Greenblatt’s socio-cultural

project kick started similar proj-

ects in various countries. The
first of such refashionings was
staged in Japan in 2006.

The second interpretation is

oy ber staged in India, by Kolkata-

based theatre group Nandikar,

In focus: Shakespeare's play was
revived by Stephen Greenblatt

In collaboration with Harvard
University's English depart-
ment and translated in Bengali
by Shakespearean scholar and
professor Sukanta Chaudhurd,
the play, Jaha Chai, is being di-
rected by Rudraprasad Sengupta
and Goutam Halder:

Chaudhuri, in an effort to in-

terpret along contemporary
lines has drawn on Ra-
bindranath Tagore's works,
namely Ghare Baire and Charu-
lata, *In a departure from
Chaudhuri's translation, we
have given the play a serio-com-
ic angle,” says Rudraprasad Sen-
pgupta. "At the most obvious lev-
el, the play is a comedy, at anoth-
& a more serious exploration of
minds, relationships and at a
still higher one, of truth and
representation,” he adds.

Greenblatt, along with the
initiator of the play's Japanese
version, will be present at the
occasion.

The play, with a cast compris-
ing Goutam Halder, Debshankar
Haldar, Sohini Sengupta Halder,
Swatilekha Sengupta and
Rudraprasad among othiers, will
premierat Academy of Fine
Arts on January 12 at 6.30 pm
and on January 18 and 14 (2.30
pm and 6.30 pm each day).

satarupa. baswa)
hindustantimes.com



LOST PLAY’'S MOTIF OF SEXUAL LOVE & JEALOUSY REPLICATED

Shakespeare, found via Tagore

RESHNI SENCGLIFTA

Caleuita will discimver Shake-
speares fmras et play Cordle
mio through Rabindranath
Tagore — and explore the aniver
sl truihs of sexual love and jeal-
ousy that intrigued bith the
hards — later this month

Jaha Cherl . a meodern play
written by Prof Sulaants Chaod-
huri an the lines of Cordenin, bs
pari of the “culiural mobility™
project initiated by American
St s pearne s holar Stephen
Greenhiar and spomsoned by Har
vard Universitx

Greenbinit's mothee is to look
at hoay conjugal relatbonship and
jralowsy — thoaght o be the
theane of Carderio — develop and
vary from culture o culture. The
praect's first production was
stingpedl in Jepan a year o,

TELL IT TO THE BARDS: Nandikar troupe members rebearse for Joha
Chari ., with Rudraprosad Senguipia directing. Piosse by Arsys S

thon, They set it around modern
American characters. located it
im Bialy and sl wove o dhe i
al dissowery of the bost pla;
which s then rnacted

With thui as the basis, Chawd-
linrd has transplunted the context
o in upper muddleclass Hengall
Tamily, where a triangular rels
Tsnship undolds hetwoen
Nikhilesh, hi= wife Bimala and
Iriend Sandip from Tagores
(ihare Baire, They discover
Tagotes Moo Yer — suppuosesd
i o bowest et Do (ol -
amid et i1

The play-within-i-play in Jaha
Chal.. reflocts th Rhpati-Chars
latm-Amal iriangle. “But [ took
partbeular care nof o reped line
froen the fikm Charsiaio, exoe
omir witleh has been deliberabely
leeat,™ mcheds Chaudbari.

Rulraprasidl and Swatilekin

Sluskespere s sald (o have writton Cordenio Insplred by an eplsode from | Sengupta play the theatre couple Pramsthesh-Saroding, whoss home in a San

Cervanies's Don iulosie, where the character Caibeilbo tests Uhe chastity of
labs wide by asichmg s rienmd 1o seduor beer

“Cireenbilatt wanted a pay lovaied in lodia and o be apgeroached writer
Amitay Ghosh, who asbooed me to write it 1 ook s look ot the play written by
Greenblat and Chardes Mee, amd wiobe Jaha Chal., I Besgall. Then 1 trans-
lated it Indo English for Greenblatt. He liked it and Nandikar liked W, poo,”
v { hamdhari 3

Garvenblatt and Frosdws ay pla wright Mee had constmocied thelr wimsion
ol € referio baveed on 1 Contury Shakespeare scholar Theobakl's adapes.

thal dissrict is the vwenoe for the b plax Sohint Seagapta Halder is Bimala,
emtam Halder s Nikchileuh and Dedtsdanbar Halder is Samdip. “There i an
imterplay of ilwson and reality. Inktially, we spent a ot of tne to decide on
the actingg stybe, But fnalky, we went abiead with whatever the text threw up,”
sty Brudraprasad, who is direeting Jaka Chal., along whth Goutam,

Jaha Chal . will premiere ai the Academy of Fine Arts on January 12 o
b antended by CGreenbian and Mee, “The alm his been to bring out the ma
i kronical wnd combc potentil of the play and hehtly tooc apon the
philesophical questions,™ says Chowdhar.
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Finding El Dorado

composed one himself, with ex-
perimental American play-
wright Charles Mee, and invited
others to do so, too. Following a
Japanese version, Renaissance
guru and debutant dramatist
Sukanta Chaudhuri wrote Jaha
Chai (a consciously Shakespea-
rean title in Bengali), Nandi-
kar’s latest production.

As in Cervantes’ episode, a
husband (Goutam Halder) fool-
ishly decides to test the virtue of
his wife (Sohini Sengupta-
Halder) by persuading his best
friend (Debsankar Halder) to try

to seduce her. The attempt al- |

most backfires, because the inti-
macy that grows between Schini
and Debsankar makes Goutam
jealous. Such a situation can de-
velop into unadulterated slap-
stick, like the Marx Brothers, or
high tragedy, like Othello.

More likely in Shakespeare’s
case, given the nature of his last
romances and valedictory col-
laborations with Fletcher, Car-
denio would have turned out a
psychological study of the
green-eyved monster, though end-
ing happily We cannot erase the
memories of Leontes, morbidly

suspicious of his queen’s rela-
tionship with his best friend, or
the scepticism in Henry VIII or
the tragicomic take on the Chau-
cerian Two Noble Kinsmen.

Instead, Nandikar leads us
merrily down the garden path —
literally, thanks to Sanchayan
Ghosh'’s sylvan décor — of ro-
mantic farce, creating an effect
closer to the Bard’s earliest Plau-
tine comedies. The first half is
eminently risible, as when co-di-
rector Goutam tiptoes upstage
straining to overhear the ‘test’,
or in his mannerism of knead-
ing the hands of those convers-
ing with him. Situation comedy
is at its best here.

Peaking early, however, it has
nowhere to go in the second half
except wind down to its conven-
tional resolution. Despite the
playfulness, the insertion of a

play within the play, now a hack-
neyed device in theatre, adds lit-
tle. The tense possibilities of an
extra-marital friendship are
swept behind the creepers, and
the blame shifted to Goutam’s
ex-girlfriend, who becomes a po-
tential threat to Sohini, but con-
venient to pair off Debsankar
with, much to everyone's relief.
Goutam’s affected stage
voice may fit his moronic part,
but has become self-parodic by
now. As his mother, Swatilekha
Sengupta acts much better, clev--
erly putting on an eceentric atti-
tude that convinces us as to
where he inherited his traits
from. Debsankar and Sohini
give dependable performances
as usual. Most of, the other roles
are dispensable in the script it-
self, including thatf Goutam’s
father, played by co-director Ru-
draprasad Sengupta, who mere-
ly stands around, s}mnng be-
nignly. But if you want tolaugh,
Jaha Chai does the trick. 1\
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